to remind us of the power of the ballot box, which, given his very own call for the new international controls and institutions in these matters, leads only to further dilemmas, it would seem.
3. Elaine L. Graham, Representatives of the Post/Human: Monsters, Aliens and Others in Popular Culture (New Brunswick, NJ: Rutgers University Press, 2002) . Hereafter, this work is cited parenthetically in the text by page number. Graham argues for writing the term as "post/human" (rather than any other way), and in discussing her work I use that same term, but "post-human" elsewhere in my writing. I have also used other people's preferred usage when citing their own work. For a recent study that discusses in more detail the cybernetic connection to the "post/human," see N. Katherine Hayles, How We Became Posthuman: Virtual Bodies in Cybernetics, Literature and Informatics (Chicago: University of Chicago Press, 1999).
4. Fukuyama's book takes a very different theoretical approach to erecting a critical framework than Graham's, as we shall shortly see. Fukuyama vainly resurrects a scholastic version of Aristotle's conception of human nature and then attempts to supplement its perceived inadequacies with some mumbo jumbo from modern statistical research. The result is the production of a truly "monstrous" version of typical or representative human nature intended to be appropriate for so-called liberal capitalist democracies. This "creation" of Fukuyama's is stranger than any Mary Shelley envisioned. 5 classics. The figure of the young man, the tailor of the title, is simultaneously so evidently a figure broadly suggestive of, but not specifically identified with, the figure of Pan. In this context of James being between realism and vision, I find this reference revealing for thinking about the form of James's art, here in the artist-tales but also more generally.
7. The most influential critic discussing the visionary imagination is, of course, Harold Bloom. A good overall introduction to his work is to be found in Poetics of Influence. See Bloom, New and Selected Essays, ed. and intro. John Hollander (New Haven, CT: Henry Schwab, 1988). Critics of James treat his visionary tendencies in terms of James's own famous distinction between realism and romance, about which I propose my own views in chapter 2 of Lionel Trilling: The Work of Liberation (Madison: University of Wisconsin Press, 1988).
8. Here is Luxon's introduction to this online edition of the text:
The first edition of 1667 printed the poem in ten books. The Arguments at the head of each book were added in subsequent imprints of the first edition. In 1674, a fully "Revised and Augmented" edition with new front matter, arguments at the head of each book, and a new division into twelve books was issued. . To be brief here by necessity, the figure of "the new, yet unapproachable America" that Emerson declares in "Experience" (1844) he manifestly discovers in the West as his visionary destiny, rather than avow any grief for his dead son and namesake. This "always already" death of love is the American form of Satan's sin. In this chapter, too, I assess the relative critical value of the work by Millicent Bell, Philip Horne, Ross Posnock, and John Carlos Rowe. Eric Savoy's readings of James (see his Henry James and Queer Formalism, forthcoming, Duke University Press, 2009), found often in the pages of this journal and composing the basis of his forthcoming study, provides for me the model of a contemporary critical approach that makes the most of both older and newer forms of scholarship in James studies. 
